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measured and complacent. He evidently enjoys Handel's high
spirits; but as he invariably stops to dwell on them, and, what is
more, stops longer as the movement gathers momentum on the
paper before him, its qualities remain hidden in his own imagina-
tion, and the actual performance gets slower and heavier.

But if the choir is not impetuously led it is certainly well
trained. There is a certain vulgarity of speech about it, especially
on the part of the men; but the tone is remarkably good and free
from incidental noises; the soft passages are pretty and effective;
and the execution is careful and precise. If only some spontaneity
and forward spring could be substituted for the perpetual leaning
back of both the conductor and the choir, the oratorio perform-
ances at the Albert Hall would become about as good as it is in-
die nature of such things to be. Israel in Egypt is an extraordinary
example of the way in which a musical giant can carry off an
enterprise which is in its own nature a monumental bore, con-
sisting as it does, to a great extent, of passages of cold narrative
which not only do not yearn for the intensity of musical expres-
sion, but positively make it impossible.

How can any composer set to music the statement that Egypt
was glad when they departed? If the fact were exhibited dramati-
cally, and the actual exclamations of gladness uttered by the
Egyptians given, something might be done with them; but the
mere bald narrative statement is musically out of the question.
Handel therefore falls back here on a purely formal display of his
professional skill in fugue writing, and in that sort of experi-
menting with the old modes which consists in writing in the key
of E minor and leaving the sharp out of the signature and occa-
sionally out of the music. The result is extremely interesting to
deaf-persons whose hobby is counterpoint and the ecclesiastical
modes; but to the unsophisticated ear it is deadly dull; and it is
hard to refrain from laughing outright at the thousands of people
sitting decorously at the Albert Hall listening to the choir trudg-
ing through And believe-ed the Lord and his ser-vant Mo-oh-zez,
and then through And! I! will exaw-aw-aw-aw-alt Him, as if the
gross absurdity of these highly scholastic choruses, considered as
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